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U3BELLITAJ O PAAY XXUPUIA

KOHKYpCa 3a 32 jaBHU OTBOPEHU jeJHOCTEMNEHMN apXUTEKTOHCKU KOHKYPC 3a UAejHO peLuere
HoBe 3rpage PakynTera npumereHUX yMeTHocTH y beorpagy

[MoBoA 3a pacnucuBarbe KOHKypca je noTpeba 3a
yHanpeherbeM MjayarbemKkanaunTeTayHMBEP3UTETCKOT
obpasoBarba M3rpagrbOM HOBUX, PEKOHCTPYKLMjOM
noctojehnx objekaTa M HUXOBUM OMNMpemMarbeM Koja
je naeHTMdMKOBAHA W aHanM3MpaHa Kpo3 npojekaT
.YHanpeherbe 1 jayarbe KanauuTeTa YHMBEP3UTETCKOT
obpasoBarba”. ONwITH LUKM/b NPOjeKTa je Aa ce yHanpeae
KanaunTeTu yHUBep3nuTeTCckor obpasoBatba Penybnvke
Cpbuje, kpo3 cneunduude uuswese: (1) Marpagma,
Jorpagra M onpemarbe objekata YyHVMBEP3UTETCKOr
obpasoBarba M3rpagrbOM HOBUX, PEKOHCTPYKLMjOM
noctojehunx objekaTta yHmBep3auTeTay beorpaay, Hoom
Caay, Huwy v Kparyjesuy, (2) Mobosbliarbe kBanmTeTa
n ycnoBa obpasoBatrba Ha dakynTeTMma yHUBep3nTeTa
y beorpagy, Hosom Cagy, Huwy wn Kparyjesuy, (3)
VIMnnemeHTaumja caBpeMeHUX CTaHAapAa O/ApXuWBe
narpaarbe 1 kopuwhera objekaTta yHMBep3uTETa Y
beorpaay, Hosom Caay, Huwy n Kparyjesuy. ¥ cknaay
ca nckasaHum noTpebama 3a yHanpeherbe kanaunteTa
yHMBEp3UTEeTCKOr obpasoBatba Penybrnnke Cpbuje,
yHuBepsuteta y beorpagy, Hosom Caagy, Hwuwy
n KparyjeBuy, MwuHuUCTapcTBy npocBeTe, Hayke W
TEXHO/IOWKOr pasBoja NoAHeTe cy MHULUMjaTuBe Mehy
KOjuMa 1 MHMUMjaTMBa 32 U3Trpajrby N PEKOHCTPYKLUMjY
objekata  YHuBep3uTeTa ymeTHocTu.  DakynTteT
My3un4ke yMeTHOCTU, DakynTeT IMKOBHUX YMETHOCTH,
DakynTeT NpUMeHeHNX YMETHOCTM.

Linmb kKoHKkypca je 6uo aa ce, y cknagy ca KOHKYPCHUM
3a4aTKOM, MpPOrpamMckMm 3axTeBMMa, 3Havyajem w
noTeHuMjanuma nokauuje, nsabepe HajkBaiUTETHUjE
apPXUTEKTOHCKO-YPOAHNCTUYKO pellerbe HOBOT
objekTa 3a noTpebe Dakynteta MNpUMEHEHMUX
ymeTHocTn Yy beorpaay, koje «kopecnoHampa ca
oKpy>XereM, NpunaroheHo je BpegHOCTUMa aMbujeHTa
M Koje oAroapa &yHKLMOHAaNHUM noTpebama oBe
WHCTUTYyLUM]e.

CnpoBoaunal, KOHKypca, YApyXere apxuTekaTa
Cpbuje ornacuno je aaHa12.10.2021. roanHe KOHKYPCHY
AOKYMEHTaUMjy 3a jaBHM OTBOPEHM jeAHOCTerneHu
APXUTEKTOHCKM KOHKYPC3aM/ejHO peLlere HOBE 3rpaje
dakynteTa NpuUMerbeHNX yMeTHoCTU y beorpagy Ha
NHTepHeT cTpaHnuama https://konkurs-fpu.rs u http://
WWW.U-3a-5.rs/; Ha CPMCKOM W HI1ECKOM je3UKYy.

Knpu je pagmo y cactaBy:

NMPEACEAHUK XKUPUIA
npod. emeputyc bpaHuncnas Mutposuh,
apxuTekTa

YNAHOBM XXUPUJA
BaHp. npod. AnekcaHapy Byja,
apxuTekTa

npod. Mapyuwa 3oped,
apxuTekTa

Mapko Ctojuunh,
rnasHu ypbaHucTa rpaga beorpasa

npod. lopaH Ynajak,
nekaH @akynrera NPUMEHEHNX YMETHOCTH

KOHCYNTAHT
ap Mapuwvja Jlanowesuh,
apxuTekTa, YpbaHucTtuuku 3aBo beorpasa

U3BECTUOLUMU
Cnahana Munueojesuh,
apxuTekTa

ViBaHa MpkoHuh,
apxuTeKTa

CEKPETAPWJAT XXUPUJA
Yapyxere Apxutekata Cpbuje



REPORT ON THE WORK OF THE COMPETITION JURY

for an open public one-stage architectural competition for the preliminary design
of the new building of the Faculty of Applied Arts in Belgrade

The motive for launching this competition is the need
for the promotion and strengthening of university
education capacities by building new structures and
by reconstructing and equipping the present buildings,
which has been identified and analyzed through
the project entitled “Promoting and Strengthening
University  Education  Capacities”. The general
objective of the project is to promote the capacities of
university education in the Republic of Serbia, through
the achievement of the following specific goals: (1)
Construction, additional construction and equipment of
university education facilities by building new ones and
reconstructing the present respective facilities of the
universities in Belgrade, Novi Sad, Nis and Kragujevac, (2)
Improvement of the quality and conditions of education
at the respective faculties of the universities in Belgrade,
Novi Sad, Nis and Kragujevac, (3) Implementation of the
contemporary standards of sustainable construction
and use of the facilities of the universities in Belgrade,
Novi Sad, Ni$ and Kragujevac. In accordance with the
expressed needs for the promotion of the capacities of
university education in the Republic of Serbia, namely the
universities in Belgrade, Novi Sad, Nis and Kragujevac,
certain initiatives have been submitted to the Ministry
of Education, Science and Technological Development,
including the one for the construction and reconstruction
of the following buildings of the University of Arts: The
Faculty of Music, the Faculty of Fine Arts, the Faculty of
Applied Arts and the Faculty of Dramatic Arts.

The goal of the competition was the selection, in
accordance with the competition assignment, the
programme requirements and the location’s significance
and potentials, of the best architectural and urban
planning design for a new building of the Faculty of
Applied Arts in Belgrade, which fits into the environment,
is adapted to the values of the setting and corresponds
with the institution’s functional needs.

The organizer of the competition, the Union of Architects
of Serbia, on 12 October 2021 published the competition
documentationforaOpenpublicsingle-stagearchitecture
competition for conceptual design for the construction of
a new building of the Faculty of Applied Arts in Belgrade
on at the following websites: https://konkurs-fpu.rs and
http:.//www.u-a-s.rs/; in Serbian and English.

The Jury consisted of:

CHAIRMAN OF THE JURY
Prof. Emeritus Branislav Mitrovié,
Architect

JURY MEMBERS:
Associate Professor Aleksandru Vuja,
Architect

Prof. Marusa Zorec,
Architect

Marko Stojci¢,
the Chief Urban Planner of the City of Belgrade

Prof. Goran Capajak,
Dean of the Faculty of Applied Arts
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CONSULTANT
Marija Lalosevi¢ PhD,
Architect, Urban Planning Institute of Belgrade

REPORTERS
Sladana Milivojevic,
Architect

lvana Mrkoni¢,
Architect

JURY SECRETARIAT
Union of Architects of Serbia
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KoHkypcHa gokymeHTauuja npeysmnmana ce becniaTHo
ca uHTepHeT cTpaHuua https://konkurs-fpu.rs n http://
WWW.U-a-5.rs/. O CTPyYHMM M TEXHUUYKMM acrneKkTuma
pacrnucaHor KOHKypca CTUMIO je yKynHo 37 nuTarba
YyUYECHMKa, Ha KOje je >XMpW KOHKypca O/AroBopuo Y
AaTum pokosuma. MuTarba 1 ogrosopu cy ce objasnam
Ha Beb-mopTany KoHKypca y npeasvheHom poky , Ha
CPMCKOM U Ha EHIIECKOM je3MKY.

YyecHUUM Ha KOHKYpCY cy npeaasanun/oTnpemasnm Ceoj
KOHKYPCHM paj y enekTpoHCKoM 06/uKy Ha ciegehem
nuvHky: https://konkurs-fpu.rs

Kpajtbu pok 3a nogHoLLEHE KOHKYPCHUX paZloBa je buno
11.02.2022. roaunHe go 23:59 yacosa (GMT +1).

AyTopcke KOBepTe U MoJaly 3a KOHTakT cy ce c/iane
Ha aapecy: Yapyxewbe apxutekata Cpbuje, KHesa
Mwunowa 7a/lll, 11 000 beorpaa, Penybnnka Cpbuja.

[MpumbeH je yKkynHo 25 KOHKypCHa paja Mpeko
WHTepHeT nopTana.

Jana 12.02.2022. roanHe Ha Beb-nopTany KOHKypca
https://konkurs-fpu.rs je Takohe nocTas/beH 1 cnucak
CcaayTopCKUM LLindpama Kako b1 yYeCHULN Ha KOHKYpCY
6unn obasellTeHM Aa UM je paj npuxsaheH.

AyTopcke wWundpe - KOHKYPCHWU pajioBU KOjU Cy Ce y
npeasnheHOM poKy NpujaBuau:

AA10611, AATI235, AA26292, AD22022, AP91677,
AR50122, AS20046, BE21198, BO00392, BR01022,
DAOOO11, ET11333, FT56398, JM58008, MB31061,
MP55672, RA20022, RLO1201, SK23756, VS67810,
XX00502, MN00100, NM20202, MK11216, MK94988.

CnpoBoannal, KOHKypca je [OAenno ayTOPCKMM
wudpama 1 pagHe wndpe kako bu ce bpxe n nakiie
pasroBapa/io 0 paZoBMMa - Kako C/efun y HacTaBkKy:

PLL O1- AAI10611, P 02 - AAMN235, PW 03 -
AA26292,PLL 04 - AD22022, PLLI 05 - AP91677, PLL 06
- AR50122, PLLU O7 - AS20046, PLLI 08 - BE21198, PLU
09 - BO00392, PLLI 10 - BRO1022, PLL 11 - DAOOOT1T, PLU

12 - ETM333, PLLU 13 - FT56398, PLU 14 - IM58008, PLU
15 - MB31061, PLLI 16 - MP55672, PLL 17 - RA20022, PLU
18 - RLO1201, PLL 19 - SK23756, PLU 20 - VS67810, PLLU
21 - XX00502, PW 22 - NMOO100, PLU 23 - NTM20202,
PLU 24 - MK11216, PLL 25 - MK94988.

M3BecToun cy cauMHWUAM WM3BELUTA] 33 CBakW paj
MOHaocob, Kao 1 ynopeaHu Nperfies CBUX napameTapa
No HameHama 1 GYHKUMOHANMHUM Lie/IMHaMa U yKyrnHe
6unaHce  KanauyuTeTa  OCTBApPEHWX  KOHKYPCHWUM
pellerMMa KOju Cy UYNaHOBU XWpuja KOPUCTUAWU 3a
Jlasbe pazmaTparbe.

V3BewTaj n3BecTnoua caapXxu AeTasbaH npernes o
NCMYHEHOCTM NPOrpamMmcknx 3axTeBa KOHKypca cBakor
KOHKYPCHOI pellerba MOHAocob: OnuMC KOHKYpCHOr
pafa, CaApXaj KOHKYpCHOr paja - eBuaeHUMW|a
obaBe3HUX npuaora, OCTBApeHU  ypbHAHUCTUYKK
napameTpu, MpoleHa WHBECTULUMOHE BPEAHOCTH,
BunaHcK ocTBapeHUx KanaumTeTa no GbyHKLNOHATHUM
LesiMHama 1 yKymnHo, pekanuTynaunja noBpLinHa 1 no
noTpebun ocTane HanoMeHe Yy BE3M KOHKYPCHOT paja.

YnaHoBM XuWpuja, KOHCYNTaHT W M3BecTMoOUM -
(onpaBaaHo oAcyTaH YnaH xupuja npod. lopax Ynajak),
Cy Ha NPBOM OHJIAjH cacTaHky oapxaHom 22.02.2022.
roauHe y 15,00 yacoBa pasmeHunn mMehycobHo
npBe KOMeHTape M 3anaxarba. Ha ocHoBy M3BeLUTaja
n3BecTMNaLa - 3ak/byyak je 610 fa paoBN UCNYyHABajy
dopmanHe ycnoBe JgaTe npema [lponosuumjama
n Mporpamy koHkypca. KoHcTaToBaHo je aa he ce
pasmaTpaTyu CBM pagoBu ca pagHum winodpama oa 01 go
25. Caku paa cy y3 nomoh nssecTunaua pasmatpanmu
AeTasbHO M Naxsbueo oA pwl 01 go pw 25. [NpBY OH NnHE
cacTtaHak ce 3aBpwmo y 19,00 vyacosa.

JoroBopeHo je Aa ce 3a ApyruM cacTaHak Xwupuja
25.02.2022.roanHey 16,00 yacoBayTBpAE KPUTEPUjYMU
3a OueHy pajoBa, Kao M Aa Ce 41aHOBW Xupuja Ha

OCHOBY Mpou3alle AUCKYChje 0 pafoBMMa - O 1y4e 3a
npBe NpeanMmnHapHe eNMMnHalmje.

JloroBopeHo je ga ce 3a Apyru cacTaHak Xupwuja
25.02.2022.roanHey 16,00 4acoBayTBpAE KPUTEPUjYMU



The competition documentation was available for
downloadfree of charge at the following websites: https://
konkurs-fpu.rs and http://www.u-a-s.rs/. A total of 37
questions from the participants about the professional
and technical aspects of the announced competition
were received, to which the Competition Jury answered
within the given deadlines. Questions and answers were
published on the web portal of the competition within the
stipulated deadline, in Serbian and English.

Participants in the competition submitted/uploaded their
competition work in electronic form at the following link:
https://konkurs-fpu.rs

The final deadline for submitting competition designs
was 11 January, 2022 until 23:59 (GMT +1).

Author’s envelopes and contact details were sent to:
Union of Architects of Serbia, Kneza Milosa 7/1ll, 11000
Belgrade, Serbia.

A total of 25 competition entries were received through
the internet portal.

On 12 December 2022 the list with authors' codes was
published at the web portal https://konkurs-fpu.rs, to
inform participants of the competition that their design
had been accepted.

Author’s codes - competition designs that were submitted
within the stipulated deadline:

AA10611, AATI235, AA26292, AD22022, AP91677,
AR50122, AS20046, BE21198, BO00392, BR01022,
DAOOOT11, ETNM333, FT56398, JM58008, MB31061,
MP55672, RA20022, RLO1201, SK23756, VS67810,
XX00502, 1100100, 1P20202, MK11216, MK94988.

The organizer of the competition designated also the
working codes to author’s codes in order to discuss the
designs faster and easier - as follows:

RS 01- AA10611, RS 02 - AA11235, RS 03 - AA26292,
RS 04 - AD22022, RS 05 - AP91677, RS 06 - AR50122,

RS 07 - AS20046, RS 08 - BE21198, RS 09 - BO00392,
RS 10 - BRO1022, RS 11 - DAOOOTM, RS 12 - ET11333,
RS 13 - FT56398, RS 14 - JM58008, RS 15 - MB31061,
RS 16 - MP55672, RS 17 - RA20022, RS 18 - RLO1201,
RS 19 - SK23756, RS 20 - VS67810, RS 21 - XX00502,
RS 22 - 1100100, RS 23 - 1P20202, RS 24 - MK11216,
RS 25 - MK94988.

The Reporters prepared a report for each design
individually, as well as a comparative overview of all
parameters by purpose and functional units and the
total balance of capacities achieved by the competition
solutions that the Jury members used for further
consideration.

The Reporter's report contains a detailed overview of
the fulfillment of the programme requirements of each
competition solution: description of the competition
design, content of the competition design - records of
mandatory attachments, achieved urban parameters,
investment value assessment, balances of realized
capacities by functional units and in total, overview
of areas and other necessary notes regarding the
competition design.

Members of the Jury, the Consultant and Reporters -
(Jury member Prof. Goran Cpajak was absent with leave),
at the first online meeting held on 22 February 2022. (at
15:00), exchanged the first comments and observations.
Based on the report of the Reporters - the conclusion
was made that the designs met the formal requirements
stipulated by the Propositions and the Programme of the
Competition. It was stated that all works/designs with
working codes from O1 to 25 are to be considered. Each
design, from RS 01 to RS 25, was considered in detail
and carefully, with the assistance of Reporters. The first
online meeting ended at 19:00 hours.

It was agreed that the criteria for the evaluation of
designs would be determined at the second meeting of
the Jury on 25 February 2022 at 4:00 PM, as well as that
the Jury members would decide on the first preliminary
eliminations based on the discussion of the designs.

105
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3a OUEHy pajoBa, Kao M Ja Ce YJaHOBM XuUpuja Ha
OCHOBY NMpou3allsie AUCKYCKnje 0 paZoBMMa - 04J1y4e 3a
npBe NpeMMmnHapHe elMMUHaLM]e.

KoHkypcHu pagosu he ce ouerbmBaTtu npema criegehum
KpuTepujymmrma us Pacnuca n nporpama KoHkypca:

npOCTOpHVI KOHUENT N apXUTEKTOHCKU n3pas3

- Kako pelwere wuvcnywaBa UWDb CTBaparba
MehyHapoAHO 3HavyajHe BMCOKOLLIKOICKE YCTaHOBE.

- Kako ce npefioxeHo pellere 04HOCK Ha KOHTEKCT
N cTBaparbe NAEHTUTETA - OAHOC MpemMa NpoCTOPHO
KYNTypHO-UcTOopujckoj uennHm Kocanumhes BeHal,.

- KBanuter peluera y 04HOCY Ha KapakTepucTuke
M 3Haya] HaMeHe, jacaH MpPOCTOPHM KOHLENT,
npenosHaT/blB Yy OCHOBHO] MAeju, OAHOC mfpema
jaBHOM rpaZckom MpoCTOpY, KapakTep W KBanuTeT
yHanpeherba ypbaHor naeHTuTeTa, ypbaHucTuyko-
apXMTEKTOHCKO 0bsinkoBarbe W ambujeHTasHe
KapakTepUCTHKE peLlerba, OHOC Mpema KOHTEKCTY,
rpaAnTe/bCKOM M KyATypHOM Hacnehy.

DyYHKUUOHA/IHO peluere, UCMYHhEHOCT MPOCTOPHUX
3axTeBa M3 Mporpamckor 3agaTka

- CrpaTermja » npucTyn MpPOCTOPHUM 1
amMbujeHTalHUM 3axTeBMMa objekTa y noraeay
dNEKCUBUAHOCTY N MporpaMmuparba NnpocTopa.

- AHanuMsa 1 pellaBakbe KOHLENTa 3a ynoTpeby u
oZpXaBatbe 0bjekTa yksbydyjyhu npucTyn, kpetarbe
CTyZleHaTa, HacTaBHWKa, noceTuala.

- Anctpubyunja HameHa u cagpxaja y npocTopy,
YHKLMOHANMHOCT NPeAJIoXEHOr peLletba.

OppxxuBoCT, eHepreTcka edpuKacHoCT

- Kako ce kapakTepucTuke MpeasioXHOr pellera
0AHOCE Ha eKO/IoWKY W APYLUTBEHY OAPXKMBOCT
N tbeHy ycknaheHocT ca uu/beBMMA OAPXKMBOT
pa3Boja.

- Kako ce gusajH 3rpaje OoAHOCKM Ha eHepreTcky
ebdnKacHOCT UM edukacHe onepauuje TOKOM
ekcnnoaTtauuje. Ha koju HaumH ce 6aBu LUU/bEBUMA

0AP>XXNBOT pasBoja.

- EkoHOMMYHOCT pellerba y um3BOhewy U
ekcnaoataumnju, npUMeHa eKooWKN U eHepreTcku
OAPXMBUX pellerba odyBatba W yHanpeherbe
KBa/MTeTa XMBOTHe cpeanHe (NMprMeHa eKooLKor
Av3ajHa).

MoTeHumjan 3a gasby UMNAEMEHTaLMjy NpojekTa

- TexHmyka u  PuHaHcujcka
NpeAsIoXEHOT peLleba .

M3BO4/bMBOCT

Ha papyrom cacTaHky Xupuja, wu3BecTuoua MU
kKoHcynTaHTa  25.02.2022.rogmnHe y 16,00 uvacosa,
NPpUCYTHU u4naHoBM Xwupuja (OCMM unaHa Xupuja
Mapyuie 3opeu) nsnaranu cy cBoja 3anaxarba 3a CBaku
paa noHaocob ca MNpeTxoAHO YTBPHEHWM HauyMHOM
BpeAHOBaka 1 OMNLWTUM KPUTEPUjYMUMA.

VI3BplueHa je npBa nNpenvMWUHapHa elnMMMHaLMja ca
pagHum wndpama: 04,09,15,19, 20 - ykynHo 5 pasaoBa,
y HacTaBky Cy n3BplleHe cnegehe envmumHaymje:

- Apyra ennmuHaumja pagHa wudpa 10;
- Tpeha ennummnHaumja pagHa wndpa 01;
- yeTBpTa eNMMMHaLMja pagHa wudpa 14.

OcTanun pagosu 3a gasbe pasmatparbe: 02, 03, 05, 06,
07,08,11,12,13,16,17,18, 21, 22,23, 24 n 25 - ykynHo 17.

JoroBopeHoje aa3sacneaehu, TpehurcactaHak, 4naHoBu
Xupuja oaabepy cBoje nMpenMmmuHapHe npejanore 3a
pazoBe KOju OCTajy 3a Aasby cenekumjy n paamaTtparbe,
y3 HamoMeHy Ja Ce CBM OCTaln KOHKYPCHU pajoBu
CBaKako MOTy MOHOBHO aHa/lM3MpaTV Ha MHULUWATUBY
CBaKor 0/ 421aHoBa Xupuja 4o Kpaja xXupuparsa.

Tpehn yXuMBO cacTaHak >wupwja, u3BecTMoua U
KOHCynTaHTa je oapxaH 26.02.2022. roanHe ca



Competition designs will be evaluated according to the
following criteria from the Competition Announcement
and Programme:

Spatial concept and architectural expression

- As a solution, it fulfills the goal of creating an
internationally important higher education institution.

- How is the proposed solution related to the context
and the creation of identity - the relationship to the
spatial, cultural and historical whole of Kosancic¢ev
venac.

- Quality of the solution in relation to the
characteristics and significance of the purpose, clear
spatial concept, recognizable in the basicidea, relation
to public urban space, character and quality of urban
identity improvement, urban-architectural design and
ambient characteristics of the solution, relation with
the context, architectural and cultural heritage.

Functional solution, fulfillment of spatial requirements
stipulated in the programme assignment

- Strategy and approach to spatial and ambient
requirements of the facility in terms of flexibility and
spatial programming.

- Analysis and solution of the concept for the use
and maintenance of the facility including access,
movement of students, teachers, visitors.

- Spatial distribution of intended use and contents,
functionality of proposed solution

Sustainability, Energy Efficiency

- How the characteristics of proposed solution relate
to environmental and social sustainability and its
compliance with the goals of sustainable development.

- How the building design relates to energy efficiency
and efficient operations during operation. In which
way it deals with the goals of sustainable development.

- Cost-effectiveness of the solution in building and

exploitation, application of sustainable solution in
terms of environment and energy for the purpose of
preserving and improving environmental quality (eco-
design implementation)

Potential for further project implementation

- Technical and financial feasibility of the proposed
solution

At the second meeting of the Jury, Reporters and the
Consultant held on 25 February 2022 at 16.00, the
present members of the Jury (except for the Jury member
Marusa Zorec, absent with leave) presented their
observations for each design separately with a previously
determined evaluation method and general criteria.

The first preliminary elimination was performed with
working codes: 04, 09, 15, 19, 20 - a total of 5 designs,
the following eliminations were made below:

The second elimination, working code 10 was
eliminated.

The third elimination, working code O1was eliminated.

The fourth elimination, working code 14 was
eliminated.

The remaining designs for further consideration: 02, 03,
05, 06, 07,08,11,12,13,16,17,18, 21, 22, 23, 24 and 25 -
17 designs in total.

It was agreed that Jury members should select for the
following (third) meeting their preliminary proposals
for designs that remain for further selection and
consideration, bearing in mind that all other competition
works can certainly be re-analyzed at the initiative of
each Jury member until the end of the Jury evaluation.

The third live meeting of the Jury, Reporters and the
Consultant was held on 26 February 2022 starting at
10.00 - Marko Stojci¢, absent with leave and Marusa
Zorec via Zoom platform.
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novyetkom y 10,00 yacosa - onpaBaaHo oacyTaH Mapko
Ctojumh, a MapyLua 3opel, npeko 300M naaTtdopme.

N3aBojeHe cy rpyne pazoBsa:
1. ATpunjymckum pagosu
2. MapanenHun TpakToBK
3. ¥YnpaBHu TpakToBmn

HakoH auckycuja msBplUeHa je 1M neTa ennMmuHaumja
pafHe Wwudpe 23.

Y WecTo] enMMUHALNIKN XNPU je OANYyYMOo Aa Ce Jasbe
He pa3maTpajy pagoBu ca pagHum wndpama: 03, 06,
1,17 n18.

OcTano 3a aasbe pasmatparse : 02, 05,07, 08,12,13, 16,
21,22, 24 v 25 - ykynHo 11 pagoBa, C TUM LLUTO je XUpu
3aK/byuyno JAa Ce joLl jeflaHNyT pa3MoTpe pafoBM ca
pagHum wnedpama: 10 118 Ha 4eTBPTOM CaCTaHKy.

YeTBpTM cacTaHak je 3akasaH 3a 28.02.2022. roanHe
y 15,00 yvacoea, (unaH xupuja M.3opeL je buna npeko
300M anaunkauuje)

YnaHoBuM Xupuja cy ogabpann cBoje npenmmuHapHe
npeasore 3a paZioBe Koju OCTajy 3a Aasby Cenekunjy n
pasmaTparbe, y3 HarnoMeHY fla Ce CBM OCTaIM KOHKYPCHM
pafloBM CBakako MOFy TMOHOBHO aHaaM3MpaTu Ha
MHUUMjATUBY CBakor oJ 4YJaHoBa Xupuja A0 Kpaja
Xupuparba.

PasmaTpanu cy ce NOHOBO paZloBM ca pagHUM Lindpama
:10 n 18, HakoH AMCKYyCHje jeAHOrNAaCHO CY UCKIbYYeHM
U3 Aa/ber pasmaTtparba Kao 1 pagaHa wndpa 22 - ceama
enMMnHaumja.

3aTMM Cy ce MOHOBO pasmaTtpanv pajoBu ca pagHUM
wudpama : 02, 05, 07, 08, 12, 13, 16, 21, 24 n 25 ca
AeTasbHUjuM obpasnoxerbnuma.

HakoH 036u/bHe aHanMse npeocTannx pagoBa MU
JoflaTHUX 0bpasfnoXera, XUpWU je  jeJHOrIacHo
oANlyynMo Ja, npe Hero wTo ce AoHecy Oanyke o
HarpaheHum pagoBuma, fa ce goaene 3 Harpage u 3
oTKyna ymecTo npeasuheHa 2 oTkyna - CXoAHO Tauyku

9.7 BpcTa n BucKHa Harpaga - u3 Pacnuca nporpama
-, Xupn he pacnogeny Harpaga v3BpWUTU Yy CBEMY
npema oapeabama [MpaBunHuka, ca moryhHowhy n
JApyrauuvje pacrnogene Harpaga y oksupy npeasuheHor
HarpagHor ¢oHAa.”

Op npeoctanux 10 pagoBa jejHOrNACHO Cy Y OCMO]j
eMMUHaUMM  e/IMMUHUCAHN pajoBK Ca PajHUM
wudpama: 13,16, 24 n 25.

MpucTynnno ce geta/bHUM obpasnoxerrma pajosa
Koja Cy mpenosHaTa 3a Harpage ca pagHum Wwndpama
02, 07 n 12, a 3a oTKyne cy npeno3HaTh paZloBu ca
pagHum wnodpama: 05, 08 n 21.

HakoH gasbe anckycuje n obpasnoxerba 3a KOHKYpPCHe
pagose noa paaHum wndpama: 05, 08 n 21 xupu je
jeAHOrNacHO oAJ/lyYMo fa ce Jofene jeflHaKOBpeAHU
OTKYNNy M3Hocuma oz no 1.666,66 YC/I - cXxoAHO Tauku
9.7 BpcTa 1 BUCKHa Harpaja - u3 Pacnuca nporpama -,
XKvpurhe pacnogeny Harpaga U3BpLUNTU Y CBEMY NMpemMa
oapeabama MpasunHuka, ca moryhHowhy n apyrauuje
pacrnofene Harpaga y okBupy npeasuheHor HarpagHor
doHaa.”

Y HacTaBKy Cce HacTaBuia AWCKYCWja O pajoBMMa ca

paaHUM wWndpama 3a Harpage 02, 07 n 12 3a Harpage
HaKoH yera je foHeTa jegHornacHa Oanyka aa ce:

- MpBa Harpaga foaenv paay ca pagHom wndpom 12
- Apyra Harpaga gofenu pagy ca pagHom wudpom 07
- Tpeha Harpaga aoaenu paay ca pagHom wndppom 02

XKupu je jegHornacHo oAnyuMo fa ce HETO HarpagHu
doHa vy ykynHom usHocy on 40.000 YC/J goaenu
npema cneaehoj pacnogenu:

* [1pBa Harpaga 20.000 YC/

* lpyra Harpaga 10.000 YCA

* Tpeha Harpaga 5.000 YCA

* Tpu oTkyna oa no 1.666,66 YC/

HakoH Tora ce npucTynu/io oOTBapakby ayTOpCKMX
KOBEPTU paan naeHTudnKaumnje aytopa.



The groups of designs were separated:
1. Atrium works
2. Parallel tracks
3. Perpendicular tracks

After the discussions, the fifth elimination was performed
with the working code 23.

In the sixth elimination, the Jury decided not to further
consider designs with working codes: 03, 06, 11, 17 and
18.

Remained for further consideration: 02, 05, 07, 08, 12,
13,16, 21, 22, 24 and 25 - a total of 11 designs, with the
Jury concluding that the designs with following working
codes will be considered once again: 10 and 18, in the
next fourth meeting.

The next, fourth meeting, was scheduled for 28 February
2022 at 3 pm. Jury member M. Zorec attended via Zoom
application.

At this meeting the members of the Jury select their
preliminary proposals for designs that remain for further
selection and consideration, bearing in mind that all other
competition designs may certainly be re-analyzed at the
initiative of each member of the Jury until the end of the
Jury evaluation.

Designs with working codes 10 and 18 were reconsidered,
and after the discussion they were unanimously excluded
from further consideration as well as the design with
working code 22 - seventh elimination.

After that, the designs with the following working codes
were considered again: 02, 05, 07, 08, 12, 13, 16, 21, 24
and 25 with more detailed explanations.

After a thorough analysis of the remaining designs and
additional explanations, the Jury unanimously decided,
before making decisions on awarded designs, to award
3 prizes and 3 redemptions instead of the planned 2
redemptions - according to Item 9.7 Type and amount of
prizes - from the Programme Announcement -, The Jury
will distribute the prizes in accordance with the provisions

of the Rulebook, however the Jury may distribute the
prizes in a different manner within the planned award
fund. ”

Of the remaining 10 designs, designs with the following
working codes were unanimously eliminated: 13,16, 24
and 25, in the eighth elimination.

Detailed explanations were made inthe further discussion
for the designs that were recognized for awards, from
the Jury members, with working codes 02, 07 and 12,
and for the redemption the recognized designs are with
working codes: 05, 08 and 21.

After the further discussion and explanation regarding
the competition designs under the working codes: 05, 08
and 21, the Jury unanimously decided to award equivalent
redemptions in the amount of $ 1,666.66 - according
to the Item 9.7 Type and amount of prizes - from the
Programme Announcement - “The Jury will distribute
prizes in accordance with the provisions of the Rulebook,
however the Jury may distribute the prizes in a different
manner within the planned award fund.”

The discussion on designs with awarded working codes
02, 07 and 12 for continued, after which an unanimous
decision was made as follows:

- The first prize was awarded to the design with the
working code 12

- The second prize was awarded to the design with the
working code 07

- The third prize was awarded to the design with the
working code 02

The Jury unanimously decided that the net award fund
in the total amount of $ 40,000 should be awarded
according to the following distribution:

* First prize $ 20,000

» Second prize $ 10,000

* Third Prize $ 5,000

* Three redemptions, $ 1,666,66 each

After that, the author’s envelopes were opened in order
to identify the authors.
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NMPBA HATPAAA
y nsHocy oa 20.000 YC/l poaesbeHa je pagy ca
AYTOPCKOM LULNDOPOM ET11333 - PAAHOM LLUIMDPOM 12

AYTOPH
bojaHa KoBay bypacuHosuh, Aunn. nHX. apx;
Mwunow bypacuHosuh, Annn. nHX. apx.

CAPAAHUK
AnexkcaHzap YsopoBuh, MacT. MHX. apx.

Cpbuja

APYTA HATPAJA
y nsHocy o4 10.000 YC/I gonesbeHa je paay ca
AYTOPCKOM LULNDPOM AS20046 - PAAHOM LLNDPOM 07

AYTOP
Jenena Munetuh

KOAYTOP
—IO | Anekcarvgaap Cnasukosuh

Cpbuja

TPERAHATPAAA
y usHocy o4 5.000 YC/Jl noaesmeHa je paay ca
AYTOPCKOM LULNDOPOM AAT1235 - PAAHOM LULMDOPOM 02

AYTOPU
.Zabriskie" g.0.0.

Mwunka lbaTo, Ivan Zuliani, Hemarba hypunh, Degop
Jypuh, Munena Katuh, MBrnua Mapkosuh
CapagHuum: CtedaH Hewnh, Jyra KHexesuh,
Muxajno Henmapesuh

Cpbuja

TPU JEAHAKOBPEAHA OTKYIMA
o4 no 1.666,66 YC/] poaesbeHa cy pagoBuma:
AYTOPCKA LUNDPA AP91677 - PAAHA LLULNDPA 05

AYTOPCKMU TUM
+ARCVS”

AYTOPU
Mwunwuua Tacuh, 3opad MunosaHosuh,
[MaBne Munosanosuh, Hesenka Peyiuh,
[Jparan MBanosuh, bpanncnas Peynh

Cpbuja

AYTOPCKA LUN®PA BE21198 - PAAHA LLUN®PA 08

AYTOPU
Prof. Dr. Ignacio Borrego; Dr. Gaizka Altuna Charterina;
M. Sc. Mirza Vranjakovi¢; Ing. Arch Loran Asaad;
M. Arch Enis Hasanbegovi¢

CAPAJHUK
B. Arch. Emina Kocan

Hemauka / Wnaxunja / JinteaHuja

AYTOPCKA LUN®PA XX00502 - PAAHA LLINDPA 21

AYTOPU
Varga Katalin, Felix Zsolt,
Szanto Hunor Albert, Kenez Gergelt,
Mattia Mattiuzzi

CAPAJHMLMN
Anuua [paranuh, Maria Siladi,
Matteo Fontana, Mudry Luca

Mahapcka / Cpbuja

www.konkurs-fpu.rs/sr



THE FIRST AWARD
in the amount of $ 20,000 was awarded to the design with
AUTHOR'S CODE ET11333 - WORKING CODE 12

AUTHORS
Bojana Kovac Durasinovi¢, Dipl. Ing. Arch,;
Milos Burasinovié, Dipl. Ing. Arch.

ASSOCIATE
Aleksandar Cvorovi¢, M. Arch.

Serbia

THE SECOND AWARD
in the amount of $ 10,000 was awarded to the design with
AUTHOR'S CODE AS20046 - WORKING CODE 07

AUTHOR
Jelena Miletié

CO-AUTHOR
Aleksandar Slavikovic¢

Serbia

THE THIRD AWARD
in the amount of $ 5,000 was awarded to the design with
AUTHOR'S CODE AA11235 - WORKING CODE 02

AUTHORS
"Zabriskie" Belgrade
Milka Gnjato, Ivan Zuliani, Nemanja Curgi¢,
Fedor Jurié¢, Milena Kati¢, lvica Markovic

ASSOCIATES
Stefan Nesi¢, Dunja Knezevi¢, Mihajlo Neimarevic

Serbia

THREE EQUIVALENT REDEMPTIONS
of $1,666.66 each were awarded to the designs:
AUTHOR'S CODE AP91677 - WORKING CODE 05

TEAM OF AUTHORS
"ARCVS" Belgrade

AUTHORS
Milica Tasi¢, Zoran Milovanovié,
Pavle Milovanovi¢, Nevenka Redzié,
Dragan lvanovi¢, Branislav Redzi¢

Serbia

AUTHOR'S CODE BE21198 - WORKING CODE 08

AUTHORS
Prof. Dr. Ignacio Borrego; Dr. Gaizka Altuna Charterina;
M. Sc. Mirza Vranjakovi¢; Ing. Arch Loran Asaad;
M. Arch Enis Hasanbegovi¢

ASSOCIATE
B. Arch. Emina Kocan

Germany / Spain / Lithuania

AUTHOR'S CODE XX00502 - WORKING CODE 21

AUTHORS
Varga Katalin, Felix Zsolt,
Szanto Hunor Albert, Kenez Gergelt,
Mattia Mattiuzzi

ASSOCIATES
Anica Draganié, Maria Siladi,
Matteo Fontana, Mudry Luca

Hungary / Serbia

www.konkurs-fpu.rs/sr
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12 ET1333

AYTOPU / AUTHORS

bojaHa Kosau bypacuHosuh, guna. uHx. apx. / Bojana Kovac Durasinovic, Dipl. Ing. Arch

Mwunow bypacunosuh, aunn. nux. apx. / Milos Burasinovic, Dipl. Ing. Arch.

CAPAJHWLIN / ASSOCIATES

AnekcaHaap Ysoposuh, macT. uHx. apx / Aleksandar Cvorovi¢, M. Arch.

SRBIJA / SERBIA

MpBoHarpaheHn pasg je Beoma A0bOpO yKJIOM/bEH Y
OCET/bUBW KOHTEKCT C/IOXeHe ypbaHe nokaluje.

TojejeaaH og peTknx npojekaTta Koju HaralleHo yBaaym
nposiasHMKe npema yHyTpalltbeM TPry OTBOPEHOM Ka
KapahopheBoj ynmum ca rnaBHUM ynasom y 3agHem
npoyesby 3rpage. [JeHuBenucaHa Kkackaga Mmanor
ayanTopujyma ca HueneTe KocaHumheBor BeHUa
npema neLuaykoj MpomeHaan, Mma fobpy Besy ca
03e/1erbEHMM KPOBOM Ha BpXy objekTa dakynTeTa rae
je dopmMupaH jaBHM Tpr, ca OCTBAapeHMM BU3ypama
N MpemMa yHyTpallkbeM aTpujymy W MnpemMa peum
CaBun. TakBOM oOpraHusauuMjoM jaBHUX MpocTopa
Ha pasanumtum  kotama (KocaHnumheB BeHau u
KapahopheBa ynuua) dopmupajy ABa jaBHa ynasa
NMpeKko Kojux je 3rpaja noBesaHa Ha obe cTpaHe rpasa
- Ca ManuM CTPYKTYPUCAHWM YHYTpalltbWM je3rpom
oko KocaHumheBor BeHUa M ca BEJIMKMM OTBOPEHUM
weTannwTem y3 peky CaBy.

Vigeja npojekTa je MWCTOBPEMEHO jeAHOCTaBHa W
komnaekcHa. CBM nporpamu Cy OpraHm3oBaHW OKO
OTBOpPEHOr ABOpuLUTa. Ynas je no3vuMoHMpaH Ha
YHYTpalmoj dacaamn y AHY jaBHOr aTpujyma , Kako bu
omoryhno KomMyHuKaumjy u jaBHW XMBOT OTBOpPEHOr
YHYyTpalmer Tpra. JeaHo Kpuao 3rpaae, oOKpeHyTo ka
ceBepy MMa BenKe CTyawnje, 0K je ApYyro npema jyry
YK€ N OpPUjeHTUCAHO Ka jyry Uan ceBepy y pasindymTmum
cnpatoBuma. KpyxHo kpeTarbe omoryhaea dnekcu-
6unHy 1 aundepeHuMpaHy opraHusauwnjy crnpaToBa,

The first award-winning design fits very well into the
sensitive context of a complex urban location.

It is one of the rare projects that draws passers-by to
the inner square open towards Karadordeva Street with
the main entrance in the back frontage of the building.
The leveled cascade of the small auditorium from
the level of Kosanci¢ev venac towards the pedestrian
promenade, has a good connection with the green roof
at the top of the faculty building where the public square
was formed, with views towards the inner atrium and
the Sava river. Such an organization of public spaces at
different elevations (Kosancic¢ev venac and Karadordeva
street) forms two public entrances through which the
building is connected to both sides of the city - with a
small structured inner core around Kosanciéev venac and
a large open promenade along the Sava River.

The idea of the project is both simple and complex at the
same time. All programs are organized around the open
courtyard. The entrance is positioned at the inner facade
at the bottom of the public atrium, in order to enable
communication and public life of the open inner square.
One wing of the building, facing north, has large studios,
while the other facing south is narrower and oriented to
the south or north on different floors. Circular movement
enables flexible and differentiated organization of floors,
communication with the internal void as well as with
the external spaces. This transition through the floors is
a potential that could be further developed by defining



KOMYHMKaUKNjy ca yHyTpallkbOM Mpa3sHMHOM Kao U ca
crnosbalbnm npoctopmma. OBaj npenas Kpos crnpatose
je noTeHuMjan Koju 6M ce Morao gasbe pasBujatu
AedUHMCabeM jaBHOCTM U NPUBATHOCTU YHYTPaLLHUX
npocTopa 1 kUXOBUX Nporpama.

CTyamjyu y cyTepeHy uMajy [AHEBHO CBET/NIO Mpeko
6OYHMX CBET/IOCHMX OTBOpa. Besa ca gorunm crnpaTom
6u morna 6uTM cBeTAMja, TeyHuja M nobosbluaHa.
Csu nponasu nsmehy cnpatoBa cy Be3aHuW 3a rNaBHU
CUCTEM XOAHMKa OKO YHYTpallrber ABOpULUTA, TAe je
noHyheHa moryhHoCT 3a kenparbe Marbunx nnamn sehnx
jaBHUX mpocTopa. AMbBUjeHT je A0O6po apTuUKyancaH,
ocTBapyjyhu yoBekoMepHe npocTope Aobpux pasmepa
-y ambujeHTy yHyTpallrber ABOPULLTA Kao U npema
CNO/bHOM MPOCTOpPY. Tako ce OoCTBapyje KBaJMTeTaH
anjanor canoctojehum objekTnmay Kapahophesoj, kao
n ca AgparoueHum ambujeHtom KocaHumheBor BeHLa 1
roptbe netwlavyke KomyHukaumnje. KpoBHM NaBu/bOH ca
Kacdeom 1 Mana cana cy y AeKJAUHauMju y O4HOCY Ha
rnaBHu objekaT, 6e3 jacHe noruke 1 buna 6u Nnpenopyka
[la ce Ta no3uumja NpenpojekTyje U naxx/buBnje NocTasm
N nMpema 0orvuM OKOJIHOT ypbaHor TkvMBa WM Mpema
reomeTpuju camor objekTa.

KoHuenT sarpage omoryhasa dnekcnbunHo kopuiwherse
MpW Kpeupary jaBHUX NMpocTopa, Kao 1 GakynTeTckux
pajHMX NpoCTOpa - paAvoHNLIA 3a O/BMjarbe HaCcTaBe.
O6uM 1 pa3HOBPCHOCT jaBHUX npocTopa omoryhasa
pas/iMymMTe HaAMeHe 1 CTBapa HEOMXOAaH jaBHU U pagHK
NpocTop 3a npeasioxeHe nporpame. ApTukynauwja
rnasHor kybyca je cBeZleHa Ha CrnoJsbHOj CTpaHu objekTa,
a 3acTak/beHa ca yHyTpalbe cTpaHe. Paspazom
ynnyHe dacage moryhe je noctnhu sehy nosesaHocT
Ca OKpYXereM Kao ¥ YHyTpallkOM MPOCTOPHOM
opraHusaunjom (04HOC 31//CBETN0).
MaTtepujanHowhy cBoje apxuTekType objekaT npasu
M34allHy M MOACTMUAjHY aTMocdepy 3a KpeaTuBHe
npouece cBojux byayhux kopucHuka.

360r cBUX KBanuTeTa Npeasiora XuWpu je oaayyuno Aa
npojekTy aoaenu MNpsy Harpaay.

NMPBA HATPAZAA / FIRST AWARD

the publicity and privacy of interior spaces and their
programs.

The studios in the basement have daylight through the
side light openings. The connection to the lower floor
could be brighter, more fluid and improved. All passages
between the floors are connected to the main corridor
system around the inner courtyard, where the possibility
of creating smaller or larger public spaces is offered.
The ambience is well articulated, creating human-sized
spaces of good dimensions - in the ambience of the inner
courtyard as well as towards the outer space. In that way
a quality dialogue is achieved with the existing facilities
in Karadordeva street, as well as with the precious
ambience of Kosancic¢ev venac and the upper pedestrian
communication. The roof pavilion with a cafe and a small
hall are in declension in relation to the main building,
without clear logic and it would be recommended
that this position be redesigned and set more carefully
according to the logic of the surrounding urban fabric and
the geometry of the building.

The concept of the building enables flexible use when
creating public spaces, as well as working spaces of
the Faculty - workshops for teaching purposes. The
scope and diversity of public spaces allows for different
purposes and creates the necessary public and working
space for the proposed programs. The articulation of the
main cube is reduced on the outside of the building, and
glazed on the inside. By elaborating the street facade,
it is possible to achieve a greater connection with the
environment as well as the internal spatial organization
(wall/light ratio).

With the materiality of its architecture, the building
creates a generous and stimulating atmosphere for the
creative processes of its future users.

Due to all the qualities of the proposal, the jury decided to
award the project with the First Prize.
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07 AS20046

AYTOP/ AUTHOR
Jenena Munetuh / Jelena Miletié

KOAYTOP / CO-AUTHOR
Anexkcanaap Cnasukosuh / Aleksandar Slavikovic

SRBIJA / SERBIA

Pas ce y noTnyHOCTM NpuAapKasa ycaoBa 13 pacnuca v
Ha Lle/IOBUT HauYMH 0ZIroBapa Ha Kputepujyme HaBeeHe
y npornosnumnjama KoHkypca. [peanoxeHo petuerbe
nocebHo paseuja ofgHoce u3Mehy TUMONOLWIKKMX,
KOHTEKCTYas/IHUX N KOHLIENTYaNHUX KOMMOHEHTMW.

N oBo peluerbe, Kao U HU3 APYrMX, KOPUCTU aTpUjyMm
Kao cpeacTtso nomohy kora je moryhe Ha Hajbosbu
HauYMH pacnopeanTn nporpam kKoHkypca. [pn Tome,
onTMMM3aumnja AWCNo3nLMje enemMeHaTa nporpama
HWje jeAWHa npeokynauuja. YHyTpalwbe ABOPULLTE
je M cpeAcTBO MocCTM3akba Hajbosber oCBeT/berba U
opjeHTaunje pagHNX NpOCTOpa KOjUMa je TO HeonxoaaH
ycnoB 3a paa. ATpujym je U MecTo koje obenexaBsa
KJbyYHY MO3MLMjy ¥ NPOCTOP Y OKBMPY LIKOJSIE ann je u
TexunwTe wuper koHTekcTa. Onpesesberbe ayTopa 3a
objekaT ca aTpujymom omoryhuro je aa ce peanusyje
HEKOJIMKO  BaXXHUX apXUTEKTOHCKMX KOMMOHEHTMU.
OmoryheHjeonTuManHupacnopeaMMobUIHOCTYHYTap
3a4aTor NporpamMa no XopM3oHTaHUM rpynama oceka
3a NMPUMEHEHO C/IMKAPCTBO, MPUMEHEHO BajapCTBO
N npumerbeHy rpaduky; MOCTUrHYT je onTUMasHU
KBa/IMTEeT OCBET/betba NOTPeOHOr 32 0OBakBe NMPOCTOPE;
OCTBapeHa je MpernegHocT W KOMYHWKATUBHOCT
NpocCTopa Ha BULLE HMBOA, Kako Ha MUKPO MJiaHy Tako 1
npema 6nMXKnUM 1 gabum ypbaHuM MOTMBUMA; 0bjekaT
je ca peanHum ambuunjama pasymeBarba aTpujyma u
Kao BaXHe KOMTMOHEHTe MUKpokaMmaTta u moryhux
106pobuTK No eHepreTcky edprKacHOCT objekTa.

JeavHuue wkone QYHKUMOHULIY HE3aBWCHO M ca

No>Xe/bHNUM CTEMNEHOM MN301auunje y ogHOCY Ha OKOJIHE

The design fully complies with the conditions from the
Announcement and fully meets the criteria set out in
the Competition Propositions. The proposed solution
especially develops the relations between typological,
contextual and conceptual components.

This solution, as well as a number of others, uses
the atrium as a means to distribute the competition
programme in the best possible way. However,
optimizing the layout of programme elements is not the
only preoccupation. The inner courtyard is also a means
of achieving the best lighting and orientation necessary
to set proper conditions for working spaces. The atrium
is also a place that marks a key position and space within
the school, but it is also the focus of a broader context.
The author’s determination for a building with an atrium
enabled the realization of several important architectural
components. The optimal layout and mobility within the
givenprogramby horizontalgroupsofthe Applied Painting,
Applied Sculpture and Applied Graphics Departments
is enabled; the optimal quality of lighting required for
such spaces has been achieved; the transparency and
communicativeness of the space on higher levels has
been achieved, both at the micro level and towards
closer and more distant urban motives; the building has
realistic ambitions of understanding the atrium and as an
important component of the microclimate and possible
benefits for the energy efficiency of the building.

The school units function independently and with the
desired degree of isolation in relation to the surrounding
areas. On the other hand, units can be grouped into



APYTA HATPAJA / SECOND AWARD

npoctope. Ca gapyre cTpaHe, jeauvHuue je Moryhe
noeesaTn y marbe uam Behe rpyne HapoumTo BaxKHe
3a YyecTe CeMecCTpasiHe WM roAullikbe U30oXbe nan
cmoTpe. OBako OpraHusoBaH MPOCTOPHU MOAEN
npaheH je n NOrMyHOM NMOCTaBKOM HarnalleHo jaBHUX
npocTopa LWkKose. JeaaH o NpocTopa ca HarnaleHoM
jaBHOWhY je 1 ynasHM X0/ KOju 3ajeJHO Ca CMOJbHUM
BE/IMKUM CTENEHULLITEM U aTpujymom dopmupa moryhm
jeAVHCTBEHW 3aTBOPEHM rpaacku npocTop. Jpyrn Takas
npocTop je MpoCcTop rpaAckor BMAMKOBLA M Tepace
Haa objekTom oBe ycTaHoBse. [lpocTop Tepace je ca
cagpxajuma koju omoryhaeajy pasHoOBpCHY ynoTpeby
OBOI MpPOCTOPa, 0 MecTa cycpeTa KOPUCHMKA LKOJe,
[10 MecTa rpaZcknx maHudecTaumja Uan cBakogHeBHe
MeauTaumje ka cueHorpadujyu npuctaHnwTta Jlyke
beorpaa. lNpumeTHa je HeyTpanHa An3ajHepcka Tema
Be/MKe rpagcke nnatdopme. Y ToKoBMMa KpeTarba
npeanoxeHa je &nekcnbunHoct koja omoryhasa
3acebHo kopuwherbe DYHKUMOHAMHUX LEeAnHa U
KOHTPOy MpMCTyNa CAo/bHUX MoceTunala.

KomyHMKaTUBHOCT 06jekTa pasHOBpCHa je Kako
Ha ®U3NMYKOM HWMBOY, Tako W y nepuenuuju Lwuvper
KoHTekcTa. OBakBMM 06OCTpaHMM OAHOCOM 0bjekTa
N OKOJIMHE ocCTBapeHa je crneundbuyHa xmbpuaHocT
LIKOMle 33 MPUMEHEHM [AM3ajH W OKOJIMHE Y KOjOj
ce Hanasu. [lpeanoxeHo pellere pasBuja BeomMa
pPa3HOBPCTAaH W C/OJEBUT AWjanor Ca OKPYXEHEM.
ObjekaT ce CBOjMUM efleMeHTUMa MoCcTaB/ba Kao
MOP@OSIOLWIKM ckaomn Yy @YHKUMjM CBOT MecTa Ha
KocaHunheBomMm BeHLUy: Kao KOMYHMKALWjCKU 4YBOP,
rpagcka Tepaca M Kao KAMMAaTCKKM 3awTuheH rpaacku
BoNlyMeH. KoMyHMKaTUBHOCT dakynTeTa n oKoIMHeE je
obocTpaHa. ObjekaT KopucTK peHoMeHe HenocpeHor
OKpY>XeHba M Ha pasiMynMTe HauyMHe yBayn MX y CBOj
cacTaB a/iM ca Apyre cTpaHe HEOMETaHO je NMpPUCyCcTBO
ANHaMKKe ycTaHoBe y okpyery. OTBOpeHOCT 06jekTa
npema Jlyunm beorpaa, Casm u Hosom bBbeorpaay
oApehyje KoHLEeNT 06/1MKOBakba 3aje IHNYKNX MPOCTOpa
rpaza 1 yCTaHOBE Kao MeCTa OKyrn/batba Ka OTBOPEHUM

smaller or larger groups that are particularly important
for frequent semester or annual exhibitions or reviews.
The spatial model organized in this way is accompanied
by a logical setting of emphasized public spaces of the
school. One of the spaces with an accentuated public
characteristic is the entrance hall, which together with
the external large staircase and atrium forms a possible
unique closed city space. Another such space is the city
lookout and terrace above the building of this institution.
The space of the terrace is with contents that enable
various use of this space, from the meeting place of the
school users, to the place of city manifestations or daily
meditation towards the scenography of the dock of the
Port of Belgrade. The neutral design theme of the large
city platform is noticeable. The movement flow offers
flexibility that allows separate use of functional units and
control of access of external visitors.

The communicativeness of the building is diverse both
on the physical level and in the perception of the wider
context. This mutual relationship between the building
and the environment has achieved a specific hybridity
of the Faculty of Applied Arts and the environment in
which it is located. The proposed solution develops a
very diverse and layered dialogue with the environment.
With its elements, the building is set as a morphological
structure in the function of its place on Kosanciéev venac:
as a communication node, a city terrace and as a climate-
protected city volume. The communicativeness of the
faculty and the environment is mutual. The building uses
the phenomena of the immediate environment and draws
them into its composition in various ways, but on the
other hand, the presence of the institution’s dynamics in
the environment is unhindered. The open position of the
building towards the Port of Belgrade, Sava river and Novi
Beograd determines the concept of shaping the common
spaces of the city and the institution as a gathering place
for open views. The multi-floor hall space integrates
interior and exterior space.

|25



B3ypama. BulleeTaxkHn XONCKM MPOCTOP MUHTErpuLle
YHYTpaLltbi U CMOJbHM NPOCTOP.

[MocebHo je HarnalleHa aneropwnja Bpta obpaheHa y
npuaory noraeza Kpos BpT aTpujyma 13 Ayo6unHe LKose.
Tpeba HanomeHyTU Aa je MpUCyTHa NpeHarnalleHocT
CKYNMNTOPa/IHOCT BEJ/IMKOT YHYTpaLLUHEr CTEMNEHNLITA U
HejacHa TexHu4Yka obpasa dacagHor cuctema.

Paa npyxa ybea/bus yBMA y TUMOJIOLLKA MCTPaXKMBatba
n yHanpehera, nocebHO y yCNOBUMA KOHKPETHOr
KoHTekcTa. OncexHo je obpaheH oaHOC pagHuXx,
3ajeAHNYKMX U Moryhux jaBHUX MpocTopa rpaja Ha
HMBOY MWUKPO JloKaLmje.

The allegory of the garden, processed in the appendix of
the view through the garden of the atrium from the depths
of the school, is especially emphasized. It should be noted
that there is an overemphasis and sculptural nature of the
large internal staircase and unclear technical treatment
of the facade system.

The design provides a convincing insight into typological
research and improvements, especially regarding the
specific context. The relation between working, common
and possible public spaces of the city at the level of micro
location has been extensively processed.




APYTA HATPAZAA / SECOND AWARD




4 L;_’,._'n -}

07 AS20046

-
bty
r-- -

e

—

g W ..:l- 1!
A

L% - .
ﬂ

H
.




APYTA HATPAZAA / SECOND AWARD




30|

07 AS20046

OSNOVA PRIZEMLIA 1200




APYTA HATPAAA / SECOND AWARD

131

==




O
<
o
o
N
7))
<
N
o




APYTA HATPAAA / SECOND AWARD

=
e

133




34 |

AYTOPU / AUTHORS

.Zabriskie” g.0.0. beorpag / ,Zabriskie" Belgrade
Mwunka lvwaTto / Milka Gnjato

WMBaH 3ynnann / lvan Zuliani

Hematrba Rypuuh / Nemanja Curcic

®epop Jypuh / Fedor Juric

Mwunena Katuh / Milena Katié¢

MBuua Mapkosuh / lvica Markovic

CAPAZHMLN / ASSOCIATES

Credan Hewwnh / Stefan Nesic

Jyra KHexeBuh / Dunja KneZevic

Mwuxajno Henmapeswuh / Mihajlo Neimarevic

SRBIJA / SERBIA

Y pagy cy npenosHaTW Hamop M Hamepa ayTopa vy
KOHUMMUPpary W 4YyBakby 3HayajHe rpaacke BegyTe
N WHTerpucarba Tepace objekTa MNpema MeLavkoj
npomeHaan Ha kotm 91. Takohe je 3aHMM/bMBA
YHYTpallta KOMYHUKALMOHA LLeMa Koja noBe3yje KOoTy
nacapene (91) ca Hmesoom Kapahophese ynumue (75.5),
a He HapywaBa $YHKUMOHA/SHOCT pagHUX MpocTopa
objekTa.

Mpusemsbe objekTa (HmBo Kapahophese yauue)
®OYHKUMOHANHO W ambujeHTanHo je A06po opraHu-
3oBaHo. [loBnayerwem of yauue 3a 5.5 metapa
ocTBapeH je mnapTepHW KOHTUHYMTET Ca KOJIOHAZ0M
objekTa hympykaHe. OBo nosnayerse ca 6oYyHe cTpaHe
npema MasioM CTeneHnwTy n dyHukynapy dopmupa
BULLEPYHKLMOHAMHW pajiHW MPOCTOP.

3HavajHu JonpuHOC KBanuTeTy objekTa npeacTas/ba
YHYTpalbK aTpujym KOju CBOJOM KacCKagHOM opra-
HM3aumnjom yeoan y ambujeHt Pakynteta. Ha Taj
HauMH Cy CcyneprnoHMpaHa rnefjanviita WU oCTBapeH
pauvoHanaH, a 3aHumsbuB npoctop. Kackagnparbem

The design clearly shows the effort and intention of the
author in designing and preserving a significant city
view and integrating the terrace of the building towards
the pedestrian promenade at the elevation 91. Also
interesting is the internal communication scheme that
connects the elevation of the walkway (91) with the level
of Karadordeva Street (75.5), and does not disrupt the
functionality of the working spaces of the building.

The ground floor of the building (the level of Karadordeva
Street) is functionally and ambientally well organized. By
withdrawing from the street by 5.5 meters, the ground
floor continuity was achieved with the colonnade of
the Bumrukana building. This withdrawal from the
side towards the small staircase and funicular forms a
multifunctional workspace.

A significant contribution to the quality of the building is
the interior atrium, which with its cascading organization
introduces the environment of the Faculty. In this way,
the auditoriums were superimposed and a rational and
interesting space was created. Cascading the atrium



aTpujyma cTBapa ce ambujeHT Koju MMa noTeHuunjan
“oTBaparba” Bu3yenHe aujaroHane wusmehy roprbux
HuBOoa (KoTa nacapene) n akTUBHOT MPU3eM/ba.

PagHun npocTopu, apTUKyAIMCaHW Kao TpakTOBM Koju
dopMmMpajy pedyeHn LeHTpasHM MpOCTOp, OpraHu-
3aUMOHO, GYHKLMOHANHO M Ca acrnekTa OCBeT/behba
BPJ10 Cy A00OpO NO3ULNOHUPAHU N JUMEH3NOHNCAHN.

ApXMTEKTOHCKA apTukyniaunja u reometpuja dacage
npojekToBaHM cy y ckaagy ca byHKUMOHAMHUM
notpebama objekTa.

Xupn cmatpa ga nocnefrby HMBO Ha KOTW KPOBHE
Tepace Huje 061MKOBHO HU byHKUMOHANHO ycknaheH ca
kopnycom kyhe. Y Bu3ypu oa peke CaBe npema KOHTYypK
rpafa oYmTa je KOHTpacTHa pasnuka mamehy Ta ABa
Kopnyca.

PeaykoBarbem oapeheHux caapxaja Ha nociefrbem
HuBoy (HMp: KaHuenapujcknm 60K... U Ap.) OCTBApUO
61 ce ycnoB 3a 60/bM KOHTAKT Mellayke nacapesie u
aKTMBHe Tepace. TuMe 6U ce M aMmbujeHT aTpujyma
“0TBOPMO" N Ha ApYr¥ HauMH aKkTMBMPao, ocTBapyjyhu
AVPEKTHY BW3yesHYy KOMYHWKauuWjy Mo  AujaroHanu
namehy kota 911 75.5.

Carnepnasajyhu yKynHu kBaamMTeT paga, 0BO KOHKYPCHO
pelletbe TNpuKasyje BeomMa KBa/IMTETHU MPUCTYM:
®YHKLMOHAHO, OpraHn3aLmoHo 1 06/ IMKOBHO.

TPERA HATPAZAA / THIRD AWARD

creates an ambience that has the potential to “open” the
visual diagonal between the upper levels (elevation of the
walkway) and the active ground floor.

Working spaces, articulated as tracts that form the said
central space, are very well positioned and dimensioned
organizationally, functionally and from the aspect of
lighting.

The architectural articulation and geometry of the facade
are designed in accordance with the functional needs of
the building.

The Jury believes that the last level on the elevation of the
roof terrace is not structurally or functionally harmonized
with the body of the house. In the collimation line from the
Sava River towards the contour of the city, the contrasting
difference between the two bodies is obvious.

Reducing certain contents at the last level (e.g.: office
block..., etc.) would create the condition for better
contact between the pedestrian walkway and the active
terrace. This would “open” the atmosphere of the atrium
and activate it in another way, achieving direct visual
communication on the diagonal between elevations 91
and 75.5.

Considering the overall quality of the design, this
competitive solution shows a very high quality approach:
functional, organizational and design.

| 35
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AYTOPCKUTUM / AUTHORS TEAM
+ARCVS" beorpag / ,ARCVS" Belgrade

AYTOPWU / AUTHORS

Mwununua Tacuh / Milica Tasic

3opaH MunosaHosuh / Zoran Milovanovic
Masne Munosanosuh / Pavle Milovanovic¢
Hesenka Peyunh / Nevenka Redzic

[Jparan MeaHnosuh / Dragan Ivanovic
BpaHucnas Peywnh / Branislav Redzi¢

SRBIJA / SERBIA

Y aHanusn ypbaHor KOHTEKCTa W noTeHuujana
npoctopa naavHe wusmehy KocawumheBor BeHua wu
KapahopheBe ynuue, oBo pellere A0OHOCU Beoma
3aHUMJ/BMB U pagukanaH, Kao U yHKUWOHAHO -
NMpOCTOPHO caapXajaH npeasnor. Waeja Benukor
“noasuaa” - aptedakTa Koju JOMUHMpPa BeAyTOM rpaja,
y BM3yesITHOM U GYHKLMOHAIHOM Morfiedy je A4onpuHOC
NAejy Unn pasmMullsbarby O OBOj BP0 €KCMOHUPAHO]
rpaackoj Mo3nLumjun.

AHKeTHa 30Ha KOHKypca - ApT LUeHTap onpasAaHa je u
cagpXajHa dyHKuMoHanHa Besa (yHyTap “nogsmga”)
namehy byayhe lanepunje n eHnx cagpxaja ca HOBUM
objektom (PIY), narymom, Masaum CTENEHULLTEM
n dyHukynapom. Takae [OMPUHOC je Mepa U passor
pacnucuBarba OBakBMX apXMTEKTOHCKMX KOHKYpca.

XKupn Takohe cmaTpa ga je 3a uesokynaH JONPUHOC
OBOIr paja - anocTpoduparbe MpumMapHe wuzeje
“noAsmaa’, Kkao 3Haka y MpocTopy - LUTeTa LWTO He
NoCcToju Mana NpocTopHa AncTaHua unn mehynpocTtop
Koju 61 dopmupao jeaaH KBaAUTETAH MUKPO aMbBUjeHT
n apyrauvjy Besy ca ApT ueHTpom. [pucnarbarbem
objekTa Ha 31g M NO3UUMOHMParbeM jakor rabapuTa

Inthe analysis of the urban context and the potential of the
slope area between Kosanciéev venac and Karadordeva
Street, this solution brings a very interesting and radical,
as well as functional and spatial content proposal. The
idea of a large “retaining wall” - an artifact that dominates
the view of the city, in visual and functional terms is a
contribution to the idea or consideration about this very
exposed city position.

The survey zone of the competition - Art Center is
justified and the substantially functional connection
(within the “retaining wall") between the future Gallery
and its contents with the new building (Faculty of Applied
Arts), underground corridor (lagum), small staircase and
funicular. Such a contribution is the measure and the
reason for announcing such architectural competitions.

The Jury also believes that for the entire contribution
of this design - an apostrophe of the primary idea of
“retaining wall” as a symbol in space - it is unfortunate that
there is no small spatial distance or interspace that would
form a quality micro ambience and a different connection
with the Art Center. By putting the object on the wall and
positioning a strong volume of the so-called. “shed roof”



T3B. “Sed krova" komnpomuTOoBaHa je AparoueHa
Hamepa “oTBapama’ ca nosuuuje WeTanmiTa, Masaor
amouTeaTpa n KocaHumhesor BeHla. Busype ca kote 91
Ha Zefly HOBOr 06jekTa Cy MpekuHyTe.

“OTBapatrbe” Manor cTeneHnllTa n AoHEer atpujyma Ha
koTu -1y ogHocy Ha KapahopheBy ynuuy je KBannteTHO
NpoCcTopHO pellere. MHTepakumja Kapahophese yaumue
Cca HOBMM 006jeKTOM M KOHTUHYWUTET Ca KOJIOHaZO0M Ha
BympykaHu cy Takohe Beoma gobpe oanyke.

XupuncmaTtpa: fajeckopoKoMnaeTHaTpaHCNapeHTHOCT
objekTa, Kao npeasopja 3MAy U HErOBOM BU3YEHOM
[10XXNB/bajy, OMO yCTynak Koju He oarosapa GyHKUMjU 1
3axTeBMMa O0ABUjatba HacTaBe M paja KopucHuka PI1Y.
“Sedovi" Ha KpOBY, K0 PEMWUHUCLLEHLM]A MHAYCTPHjCKOT
yTucka, ycnesa nyHohe muxose dopme un dyHkUMje,
y Heckfagy cy ca noTnyHom oTtBopeHolhy kybyca
0bjekTa, Kao 1 ca ycnoBMMa paaay CTyanjuma.

Peujy, oBO je jesaH [AparoueH apxMTEKTOHCKO -
KOHKYPCHW AOMPUHOC 1 aHanm3a Wmper KoMraekca Ha
Makpo ypbaHom nnaHy (Besa: rpag - noarpahe), anu
ca AocTa ynuTa y Besun kopuwherba pagHux npoctopa
1 06MKOoBHE pasHoTexe nsmehy kposa 1 noctameHTa
rAe ce Kao OCHOBHMW Mpobsiem MocTaB/bajy BU3ype ca
KoTe 91 kao 1 noxesbHo Kopuiiherbe KpoBHe Tepace.

OTKYI / REDEMPTION AWARD

compromised the precious intention of “opening” from the
position of the promenade, the small amphitheater and
Kosancicev venac. Collimation lines from the elevation 91
at the part of new building are broken.

"Opening"” a small staircase and lower atrium at elevation
-1 in relation to Karadordeva street is a quality spatial
solution. The interaction of Karadordeva Street with the
new building and the continuity with the colonnade on
Dumrukana are also very good decisions.

The Jury believes that the almost entire transparency
of the building, as a lobby of the Wall and its visual
experience, was a concession that does not correspond
to the function and requirements of teaching and work of
users of the Faculty of Applied Arts. The “Sheds” on the
roof, as a reminiscence of the industrial impression, due
to the fullness of their form and function, are inconsistent
with the complete openness of the cube of the building, as
well as with the working conditions in studios.

In short, this is a valuable architectural - competitive
contribution and analysis of the wider complex at the
macro-urban level (link: city - suburbs), but with many
questions about the use of workspaces and design
balance between roof and pedestal where the basic
problem are collimation lines from the elevation 91 as well
as the desirable use of the roof terrace.
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AYTOPWU / AUTHORS

Prof. Dr. Ignacio Borrego / Prof. Dr. Ignacio Borrego

Dr. Gaizka Altuna Charterina / Dr. Gaizka Altuna Charterina
M. apx. Mupsa Bparakosuh / Mirza Vranjakovi¢, M. Sc
Ing. Arch Loran Asaad / Loran Asaad, Ing. Arch

M. apx. EHunc Xacanberosuh / Enis Hasanbegovi¢, M. Arch.

CAPAAHUK / ASSOCIATE
b. apx. Emuna Kovan / Emina Kocan, B. Arch
Dr. Gaizka Altuna Charterina / Dr. Gaizka Altuna Charterina

HEMAYKA - LLUMAHWJA - TUTBAHUJA / GERMANY - SPAIN - LITHUANIA

lnaBHa uaeja npeanora ca pagHom wudpom 08
[l01a3n o cTeneHunua koje soge ns yaunue Kocanunhes
BeHal, o cTyba Ha kpoBy 3rpage. Oca gonacka Boan
CBe MoceTuoLe 10 jaBHOr nNpocTopa v nornesa Ha Casy.
OBo je Beoma A0bpa 1 ANpPeEKTHA MAeja, Koja CHaXHO
nosesyje 3rpaZy ca BaXHOM rpajCKOM YyIULOM Koja
npunagza ctapom jesrpy rpaga. Osa oanyka ofpaxaa
N CTPYKTYpy W OpraHvsauujy uene napuene, Koju je
noJie/beH Ha TpuW nojaca ynpasHa Ha TEPEH.

CaB nporpam je opraHusoBaH Yy ABa Kpuaa OKpeHyTa
npema yHyTpalem asopuiity. Oba Kpuaa cy cndHe
LWNPpUHE Cca MNpOCTOpMMa OKPEHYTMM Ka CceBepy U
YHYyTpallkbMM MNpoCcTOpoM. [lnaHoBM cy KpyTu #
CTPUKTHO MpaTe nsabpaHy reomMeTpujy, na cy cTyanjn
NMOMaso Ayradyku 1 ycku.

JBopuwTe je aobpo nosesaHo ca Kapahophesom
Y/IMLLOM Mpeko BepTUKasHOM jaBHOI xojia 3rpafge. To
je rnaBHa KapakTepucTuka uzeje, Koja NoBes3yje CBe
nporpamMme CBOjOM MpPa3HMHOM 0J CyTepeHCKOr HMBOA
[0 Bpxa 3rpage. [naBHM ynas je y ocu ABopuLUTa rae
je nmocTaB/baH rNaBHW jaBHW xon. [JlBe BepTuKanHe
KOMYHMKaLKnje Kpeupajy YHyTpallkby npoMeHazy ca

The main idea of the proposal with the working code 08
comes from the steps leading from Kosancic¢ev venac
Street, to the rooftop pole. The axis of arrival leads all
visitors to the public space and views of the Savarriver. This
is a very good and direct idea, which strongly connects
the building with an important city street that belongs
to the old town. This decision reflects the structure and
organization of the entire plot, which is divided into three
belts perpendicular to the terrain.

The whole program is organized in two wings facing the
inner courtyard. Both wings are similar in width with
north-facing and interior spaces. The plans are rigid
and strictly follow the chosen geometry, making studios
somewhat long and narrow.

The courtyard is well connected with Karadordeva
street through the vertical public hall of the building.
This is the main feature of the idea, which connects all
programs with its void from the basement level to the
top of the building. The main entrance is in the axis of
the courtyard where the main public hall is located. Two
vertical communications create an inner promenade with
views of the interior and exterior area. This is also the



norneAnMmMa Ha yHyTpallktbM U Crosballbby MPOCTOop.
OBo je yjeaHO M HajaTpakTUBHMjKU NPOCTOP 3rpaje Koju
omoryhaBa jaBHe akTMBHOCTM Ha CBUM CMpaToOBMUMa U
MOXe fla Ce MPOLUMPYU M Ha XOAHWUK Ha ApYyroj CTpaHu
[ABOpPULLITA, Mopej BepPTMKA/IHOT 3MJa WCMOJ rophbe
ynuvLe napuene.

Pelwietbe a06po NpeHoOCKM CBe MoTeHUujane nokauuje
Ha oba HuBoa. [MolwToBare ypbaHNUCTUYKE CTPYKTYype
KapahopheBe ynuue wu3paxeHo je BOAYMETPUjCKOM
apTUKyTaunjoMm U CTPYKTypoM npeare dacage.
Mpeanor HyaAM MHOro 3aHUM/BUBUX KAeja U A06po
nckopuwherbe napuene, na je Xupu ogslyyvmo ga ra
Harpaam nomurbarbem (NpusHarbem).

OTKYI / REDEMPTION AWARD

most attractive area of the building, which enables public
activities on all floors and can be extended to the hallway
on the other side of the courtyard, next to the vertical
wall below the upper street of the plot.

The solution well conveys all the potentials of the location
on both levels. Consideration of the urban structure
of Karadordeva Street is expressed by the volumetric
articulation and the structure of the front facade. The
proposal offers many interesting ideas and good use of
the plot, so the Jury decided to reward it with a mention
(recognition).
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AYTOPU / AUTHORS

Varga Katalin / Varga Katalin

Felix Zsolt / Felix Zsolt

Szanto Hunor Albert / Szanto Hunor Albert
Kenez Gergelt / Kenez Gergelt

Mattia Mattiuzzi / Mattia Mattiuzzi

CAPAAHWMLIN / ASSOCIATES

Annua Aparanuh / Anica Draganic
Maria Siladi / Maria Siladi

Matteo Fontana / Matteo Fontana
Mudry Luca / Mudry Luca

MATBAPCKA - SRBIJA / HUNGARY - SERBIA

Paz ce n3zBaja Kao nameTaH v NPOMMLL/bEH JONPUHOC
MCTpaXKmBarba O HauYMHy pajia CTyAeHaTa Ha LIKON
oBe BpCTe. Y KOHKPETHMM OKOJIHOCTMMa Mporpama
M KOHKPETHMM YyC/IOBMMa Jokauuje CTBOpeH je
BP/I0 ayTOHOMaH CUCTEM CacTaB/beH O0f 4YeTupwu
pagHa moayna. CeBakum oA Mogyna je w30n0BaHa
LUe/MHa Cca BWUCOKMM CTeneHoM GaekCcMbuaHocTm
n moryhe kombuHaTopuke. Bpno jacHo ce uuTa
MCKYCTBO M CTaB O TEXHOJIOLIKOM MpOoLecy CTpy4yHe
obyke y ycTaHoBama LWKona 3a Au3ajH. AuHamuka
paja CcTyAeHaTa MoCTaB/beHa je Kao KOHLENTYyasHu
K/byd deHomeHonornje objekta. PacagHa mpexa
nocTassbeHa je kao driekcnbunHm rpua koju omoryhasa
pa3HOBpPCHE nojese y pajHuMm npoctopuma. Harnawue-
HO MOHaB/batbe W AM3ajH NOBPLUMHE rpuaa cTBapa
MaTpuLy Koja BP0 MPUPOAHO KOMyHMUMpa u3mehy
npocTopa 3a paj cTyaeHaTa v rpaga. Ca gpyre cTpaHe,
MOXJa je npeHarnaweHa rpaduyka KOMMOHEHTa
cBeTnIoCcTUyHeTay pagHe npocTtope. Objekart je NormyHo
noZie/beH Ha YeTnpu LenHe, 4eTupmn moayna. Kpctactu
X0/l Ca BEpTUKAHUM KOMYHMKaLMjama nosesyje pagaHe
Moayne. Mane BONYMETPUjCKE pa3/iMKe OCHOBHUX

The design is distinguished as a smart and thoughtful
contribution of research on the way students work
in schools of this type. In the specific circumstances
of the programme and the specific conditions of the
location, a very autonomous system consisting of four
working modules was created. Each of the modules
is an isolated unit with a high level of flexibility and
possibility of combinations. The experience and attitude
about the technological process of professional training
in the institutions of design schools is very clearly read.
The dynamics of students’ work is set as a conceptual
key to the building phenomenology. The facade grid
is set as a flexible grid that allows for various divisions
in workspaces. The accentuated repetition and design
of the grid surface creates a matrix that communicates
very naturally between the students work space and
the city. On the other hand, the graphic component of
light that have been introduced into workspaces may be
overemphasized. The building is logically divided into
four units, four modules. The cross hall connects the
work modules with vertical communications. The small
volumetric differences of the basic parts do not guarantee



[le/IoBa He rapaHTyjy yMTarbe u/eje HOBOr eHTUTeTa
cacTaB/beHOr 04 YeTUPW NaBU/bOHA, HATH je To A0 Kpaja
0bjalltbeHO KpO3 KOHKYPCHe npuore.

Pag npeacTtaB/ba M BpedaH AOMNPUHOC UCTpaXXnBarby
TUMNOJIOrnje o4HOCa YCTAHOBE M rpaja Kao Tuna ogHoca
KOj Cy PpeTKo MPUCYTHU Yy JIOKaJIHUM OKBMPMMA
pasmMuLL/batba.

planned Pedestrian Communicati
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the reading of the idea of a new entity composed of four
pavilions, nor is it fully explained through the competition
attachments.

The design is also a valuable contribution to the research
of the typology of the relation between the institution and
the city as a type of relation that is rarely present in local
thinking.
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AYTOP / AUTHOR
3opaH Pagojununh, g.n.a. / Zoran Radojici¢, Dipl. Ing. Arch.

CAPAAHUUMN / ASSOCIATES
Mwunan Munaaunosuh, a.m.a / Milan Miladinovi¢, Dipl. Ing. Arch
Credan Jennh Mapuokos / Stefan Jelic Mariokov
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AYTOPU / AUTHORS
KaTtapuHa Tomuh / Katarina Tomic
[Jejan babosuh / Dejan Babovic

CAPAAHWULIN / ASSOCIATES

Ypow Matuh / Uros Matic
AnacTacuja bykuh / Anastasija DBukic
Nazap Cnacojesuh / Lazar Spasojevic
lopaaHa lNMeposuh / Gordana Perovic
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AYTOPU / AUTHORS
AHa MeTkoBuKh, MacT. MHX. apx. ayTop naejHor pewersa ,AdArchitects Ltd.” ( Xonr KoHr)
Ana Petkovi¢ M. Arch. author of the conceptual design ,AdArchitects” Ltd. ( Hong Kong)

MBaHa ByjoBuh, MacT. MHX. apX. 0AroBOPHM I0KaIHWU apXmUTeKTa
Ivana Vujovi¢ March, responsible local architect
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AYTOPCKU TUM / AUTHORS TEAM
AT EKING", Huw /| TEKING”, Nis

AYTOPWU / AUTHORS

Mwupko CtaHnmuposuh / Mirko Stanimirovic
Hemarba Panhenosuh / Nemanja Randelovic
Bykawwimnn Bacuh / Vukasin Vasic

Cnasuwa KoHnauh / Slavisa Kondic

Credan puak / Stefan Grcak

Nazap Josuh / Lazar Jovic

bopuc Panues / Boris Rancev

Muwuxajno MeTtposuh / Mihajlo Petrovic
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AYTOPCKU TUM / AUTHORS TEAM
.CTyamno OBE" a.0.0. beorpaa / ,Studio OBE” Belgrade

YJ1AHOBU TUMA / TEAM MEMBERS

ap Kcennja Mantosuh, annn. uHx. apx / dr Ksenija Pantovic, Dipl. Ing. Arch

JacHa KaBpaH, auna. nux. apx / Jasna Kavran, Dipl. Ing. Arch

Matwa boryHosuh, m. apx / Masa Bogunovi¢, M. Arch

Hesena Hukonuh, m. apx / Nevena Nikoli¢, M. Arch

Mpod. ap Munuua JosaHosuh Monosuh, annn. nHx. apx / Prof. dr Milica Jovanovic¢ Popovic, Dipl. Ing. Arch

CAPAAHULUN NPUU3PAAU TPOAUMEH3UOHAJTHUX MPUKA3A / ASSOCIATES - 3D IMAGES
Jyka Byjosuh, 6. apx / Luka Vujovic, B. Arch

Ypouw Kosauesuh, annn. nux. apx / Uros Kovacevic, Dipl. Ing. Arch

MwuHa Ecos, m. apx / Mina Esov, M. Arch
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AYTOPW / AUTHORS
.TepmonpojekT” a.0.0. beorpaa / , Termoprojekt” Belgrade

Jacmuna Maenosuh, ana / Jasmina Pavlovic¢, Dipl. Ing. Arch
Mwuna Jokcumosuh, ana / Mila Joksimovic, Dipl. Ing. Arch
Mwunow Mypwuh, ana / Milos Puri¢, Dipl. Ing. Arch

Maja Bacunes, ana / Maja Vasilev, Dipl. Ing. Arch

AHa Henaauh, ana / Ana Nenadic, Dipl. Ing. Arch

CAPAJHUK / ASSOCIATE
Bepa Mnaswwh, aur / Vera Plavsi¢, Dipl. Ing. of Civil Engineering
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AYTOPWU / AUTHORS
YuecHUK nspaxasa CBOjy XeJsby [1a Ce Ha jaBHOj U310X06M1 paa n3noxu nod wndbpom (@HOHUMHO).
The participant expresses his/her wish to present the work under a code (anonymously) at a public exhibition.
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AYTOPUCKWN TUM / AUTHORS TEAM
.BIRO Space Society” a.0.0. 3arpeb, XpsaTcka
.BIRO Space Society"” d.o.o. Zagreb, Hrvatska

XpBoje ApbaHac / Hrvoje Arbanas

Mapko lycuh / Marko Gusic

Cawa KowyTa / Sasa Kosuta

Mapwo Kpas / Mario Kralj

Jopa Jlonyapuh / Dora Loncaric

MapTtnn Mep3 / Martin Merz

Bawna Masnuh / Vana Pavli¢

Mapwo Meko / Mario Peko

bpaHuncnas Hosakosuh / Branislav Novakovic¢
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AYTOPU / AUTHORS
+AGM" beorpag / ,AGM" Belgrade

Mpod. apx. bopucnae MeTtposuh / Prof. Arch. Borislav Petrovic
apx. Munuua Josuuuh / Arch. Milica Jovicic

apx. Munan Puctuh / Arch. Milan Ristic¢

apx. Joean MnageHosuh / Arch. Jovan Mladenovic

apx. icnpopa Cumuh / Arch. Isidora Simic

apx. Haga Jenuh / Arch. Nada Jeli¢
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AYTOPWU / AUTHORS
Anapej Jocudosckn / Andrej Josifovski
Napa Knexesuh / Lara KneZevic

CAPAAHUK / ASSOCIATE
Masne Majctoposuh /Pavle Majstorovic
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AYTOPU / AUTHORS
~Multiplan arhitekti” g.0.0. Cnosenuja / ,Multiplan arhitekti” Slovenia

Ale$ Znidarsi¢, u.d.i.a / Ales Znidarsi¢, u.d.i.a

Katja Zlajpah, u.d.i.a / Katja Zlajpah, u.d.i.a

Aljosa Potocnik, stup. arh / Aljosa Potocnik, stup. arh
Martina Marcan, u.d.i.a / Martina Marcan, u.d.i.a
Vesna Vranicar, u.d.i.a / Vesna Vranicar, u.d.i.a
Srdan P. Knezevié, d.i.a / Srdan P. Knezevi¢, d.i.a
Andrej Strehovec, u.d.i.a / Andrej Strehovec, u.d.i.a
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AYTOPU / AUTHORS
Aywan CtojaHoBuh, gunn. nkx. apx / Dusan Stojanovic, Dipl. Ing. Arch
Maene CtamenoBuh, gunn. nux. apx / Pavle Stamenovic, Dipl. Ing. Arch

KOAYTOPU / CO-AUTHORS
hophe JoBaHosuh, aunn. apx / Djorde Jovanovic, Dipl. Arch
JoBaHa Crakuh, aunn. apx / Jovana Staki¢, Dipl. Arch

SARADNICI / ASSOCIATES
Muxanno Mumanuh, ctya. apx / Mihailo Miljani¢, stud. Arch
Coduja Cnauh, aunn. apx / Sofija Spai¢, Dipl. Arch
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AYTOPU / AUTHORS

Pucte Jobpwjesuh / RistevDobrijevic'
Jbumpana Yaswuh / Ljiljana Cavic

e, ..r_l
Bl B 00 L ﬂb}\‘x\z{ :
atz L s a CEE RPN |
| _ i : p . = A
— i K // 1
— —_— e — T Ryt o =,



| 95




19 SK23756

AYTOPU / AUTHORS
Mapko pahut / Marko Gradin
Hemarba bpsakosuh / Nemanja Brzakovic

Crpaxumump Munanosuh / Strazimir Milanovic
Aywmua Nykuh / Dusica Lukic

Linija d Grad. Linia

Red

9% |

Reg.Linka / Grad. Lini@

A AV A A

pEEAEHI PRILAZ
7 IHYALIDE
pEEALKI PRILAT

P PRILAZ
i LSHI PRILAL
KOLSRI PlLl\:i ROLS :
IJDETAVA.'HMEHIJ:\L EARhE-—-



e
g

l

Tt

)




20 VS67810

AYTOPWU / AUTHORS

Canapa Aparanuh / Sandra Draganic
Mwunwa Hukonoscku / Milsa Nikolovski
Jpawko Hukonoecku / Drasko Nikolovski

CAPAAHUK / ASSOCIATE
Nyka lpruh / Luka Grgic
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AYTOPW / AUTHORS

annn. nex. apx. Ctedarna Mapuetnh / Stefana Marcetic, Dipl. Ing. Arch

annn. nHx. apx. bnanka Joseger / Blanka Doveden, Dipl. Ing. Arch

cTtyaeHT apx. hophe hypyh / Djorde Djuruc, stud. Arch

annn. nex. apx. Munow Manguh / Milos Mandic, Dipl. Ing. Arch

Avna. nHx. apx. PomuHa M. Pagojkosuh / Romina M. Radojkovi¢, Dipl. Ing. Arch

CAPAAHWULIN / ASSOCIATES
annn. uHx. apx. bopuc MonosuHa / Boris Polovina, Dipl. Ing. Arch
annn. uex. apx. Mapko hocuh / Marko Cosic, Dipl. Ing. Arch
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AYTOPWU / AUTHORS

apx. 3opaH bynajuh / Arch. Zoran Bulaji¢

apx. Ypouw Anuh / Arch. Uros Anic

apx. ieana Pomanuh / Arch. lvana Romanic

apx. Anekcanapa Tpukow / Arch. Aleksandra Trikos

CAPAAHWULIN / ASSOCIATES
apx. lopaH [paruhesuh / Arch. Goran Dragicevic
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AYTOPU / AUTHORS

Bacunnje MunyHosuh, ana / Vasilije Milunovic, Dipl. Ing. Arch
Bepuua Kpctuh, ana / Verica Krstic, Dipl. Ing. Arch

Katapuna Bacumesuh, macT. unx. apx / Katarina Vasiljevi¢, M. Arch
MaTunja bynajuh, macT. uHx. apx / Matija Bulaji¢, M. Arch
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